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Taking the Leap:  The Student •
Inquiry:  The Teacher •
Lair of the White Worm:  Vastation  •
The Art Part:  Myth of the Transcendent Subject •
Arcana:  Taxon and Sign•



TEACHING MATRIXSTUDENT MATRIX

INSTRUMENTALISM
 The principle encounter: A path dependent system cannot directly encounter it’s heuristic nature.  

 To each of the common disciplines (and by common I mean exactly that; those frequently found in the schools) a feature of initiation 
remains>>>. Either at the limits or permeated throughout a discursive mode operates to distinguish that discipline as a culturally 
proprietary feature (or affect) of our experience. In Instrumentalism’s case, at least in terms of the pedagogical view exploited here, it is 
precisely the general character of this feature that gets interrupted. It is here that there is a unique opportunity to consider one’s 
subjective personal experience as a de facto agent of cultural production which, to the degree an educational system is path dependent, 
it cannot be required to do. 
Far from dealing in what is now revealed to be  a narrative indexed by a constructivist edifice, this “crack” as it were, becomes an 
opportunity to manufacture discursive questions of our own and if the discursive questioning. Pedagogy is a society’s structured 
response to the outside held open for an inquiry into time: Its face and features dependent on ‘other’ criteria, A SUSPENSION of... 

 for a discipline can be conveyed by transliterating them from another then it isn’t a really a discipline at all and cannot arrive at the 
understanding that is its alone to ask. If follows then that the critical definition of a discipline is precisely the questions it is prepared to 
ask and the efficiency with which it can produce an answer. It is the path dependent definition of a discipline that allocates it’s use value 
in rhetorical rather than <pragmatic> terms. ((terms of what <Adorno> calls cultural praxis but this is simply what Guattari terms an 
existential affect along the lines of what Emerson was attempting to describe when he claimed there was no question a man could pose 
for which he could not find an answer.)) 

Where this rhetorical function become of particular interest is in it’s presence in the common core, which offers a particularly complex, 
but decisively path dependent, example of how rhetorical questions can act in concert to create an inferent pattern of modelled results 
wherein the inference itself is the evaluative category. Common core promotes a model of learning in which knowledge is inferred through 
guided exericse and questioning. This rhetorical edifice, left open, creates a crisis of proportion.  

  
PROXIMITY: The GENERAL as FAR AWAY the SPECIFIC as NEAR  

Once again we are in the General mode: where Dewey eventually found himself when he came around to metaphysics, or Guattari found 
himself contemplating the figures of birdsong or Emerson claimed was the light. And when we think of general we also think of standards. 
Standards circumscribe generality as a form of distinction, but we must be very careful not to confuse a “standard” with the paths they 
represent. In fact we must assume at every interval they will not be the same. Only then do they have value as standards. The are not 
gestalt, in fact, they function best when they are far away.  

Rhetoric / assessment  

Essential questions:  

In what cases might it be best to foreground a standard, that is to say, a generality? Paradoxically when we require movement towards the 
specific. This is not the sensual optic production that constitutes a poetic image, but it’s shadow. Optical generality carries with it a 
decreasing intensity of sign; perfect circles vanish, but this is at all times a movement away from vanishing and towards inscription of a 
discursive type. Generality, in this sense, represents a lack of engagement that cannot be remedied by a plea for “more detail” but more 
sympathy. It is only afterwards that we might move towards signification as a means of value production, that is to say, a nearness of the 
specific as a reference that may be deployed. (Memory?)  

There is another term for this : Knowing your subject OR Rhetoric 

Suspended
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STUDENT MATRIX

SKETCHBOOK

50%

GALLERY

50%

WEBSITE

INQUIRY
LINK TO DEWEY

PRODUCTION

DIFFERENTIATION
Relates specifically to the unique characteristics found in this 
process. 

It is this notation that is used for the  
Teaching component of the critique.  

This either will or will not refer to standards, but attention should be 
paid when a consistent theme (of any kind) emerges.

CURRICULUM
LINK TO Teacher Matrix 



SKETCHBOOK

8%

STATE OF MIND
8%

LOGOS

Link What is Logos?

8%

SELF IMAGE

8%

DRAWING

Link GS

8%

ILLUSTRATION

8%

ERASING

Link GS

8%

NARRATIVE AND 
SEQUENTIAL ART 
(DRAWING 2)

Link GS

8%

CRITIQUE

8%

PUBLIC ART 
INSTALLATION 
SOCIAL SCULPTURE

8%

DESIGN

Link GS

8%

THE REMIX: 
COMPOSITION

Link GS

8%

CURATING

Link GS

8%

ART HISTORY

Link GS

What can the History of Art 
do that other histories 
can’t? What is IMMEDIATE 
in the history of art? 

POV

AREAS OF INQUIRY
Anything goes in the sketchbook. If an idea is to be evolved into a larger work it should begin to conform to these three, very broad categories: 



PRODUCTION

TASK WHEEL BRAINSTORM BOARDSKETCHBOOK

VALUE 1 : CULT VALUE
Social or Cultural Capital 
(Bataille?)

15%

TIME TRAVEL

Link Einstein and Piaget

Nonlinear History 
S.T.O.I.C. 

15%

HISTORY
“The unique existence of the 
wok of art determined the 
history to which it was subject 
throughout time and space.” -
WB

15%

ORGANIZATION
“The manner in which human 
sense perception is 
organized, the medium in 
which it is accomplished, is 
determined not only by 
nature but by historical 
circumstances as well,”  -WB

15%

AFFECT 
Value after the ARTIFACT**** 

- TAXONOMICAL SUBJECT

15%

CONTEXT
(Uniqueness inseparable from 
fabric of tradition) 

NOTE:
This model does not conform to developmental 
stages but rather to a Materialist Praxis  

See: Path Dependence in Education : “ the path 
dependent definition of a discipline that allocates it’s 
use value in rhetorical rather than <pragmatic> 
terms. ((terms of what <Adorno> calls cultural praxis 
but this is simply what Guattari terms an existential 
affect along the lines of what Emerson was 
attempting to describe when he claimed there was 
no question a man could pose for which he could not 
find an answer.)) 

15%

15%

Link DOC

VALUE 2 : EXHIBITION VALUE
Knowledge Captial



WORKSHOP

10%

7/19/16, 1:36 PM

CRITIQUE

10%

7/19/16, 1:35 PM

PUBLIC ART 
INSTALLATION 
SOCIAL SCULPTURE

10%

7/19/16, 1:33 PM

DRAWING

Link GS

10%

7/19/16, 1:32 PM

DESIGN

Link GS

10%

7/19/16, 1:34 PM

ERASING

Link GS

10%

7/19/16, 1:36 PM

CURATING

Link GS

TAXONOMY

Link CURRICULUM

10%

7/19/16, 1:32 PM

ART HISTORY

Link GS

What can the History of Art 
do that other histories 
can’t? What is IMMEDIATE 
in the history of art? 

POV

10%

7/19/16, 1:34 PM

NARRATIVE AND 
SEQUENTIAL ART 
(DRAWING 2)

Link GS

10%

7/19/16, 1:35 PM

THE REMIX: 
COMPOSITION

Link GS

10%

ILLUSTRATION



LOGOS

REFRAIN
Territorial 
Assemblage 
Leap

MEDIUM
Ground / 
Suspension / 
Paint system / 

VOID
Totem En 
Absentia

MESSAGE
Color and 
Content

Antonin Artaud Sigmar Polke














INQUIRY 

ENCOUNTER WITH THE SELF COGNIZANT IDEA :
Rhetoric: 
  
“Throughout all the didactic treatises written in Siciliy, then in Greece after Gorgias established himself in Athens, rhetoric was this techno that 
made discourse conscious of itself and made persuasion a distinct goal to be achieved by means of a specific strategy.” - Ricouer, Between 
Rhetoric and Poetics, p.9 RoM)  

Self-Referentiality, the avoidance of Self-Referentiality as something to be avoided in Art, is a theoretical holdover of a ideology seeking to get 
outside of its own head. It’s role as a dirty word, much like Pedagogy, is dependent on a solipsistic, Materialist view of Representation. 

This self-reference, on the other hand, is essential to the establishment of a pedagogy who’s intent is to develop Inquiry. As a general idea it is 
inscurtable, but as a specific invitiation for empirical knowledge to transcribe it’s narrative upon a general condition it is essential for an 
Instrumentalist undertaking.  

A NOTE ON BLOOMS TAXONOMY
One wonders about the creation of a Taxonomy who’s sole purpose is the efficient production of Higher Order Questions. Is this really a taxonomy 
at all, or is it a form of instrumentation all of it’s own?  

What it does NOT do is give the student tools to create their own higher order questions except by modeling… 

For Blooms to really be a taxonomy it would have to be applied to the students capacity to generate their own questions subject for evaluation by 
the Taxonomy.  

Otherwise….



TEACHING MATRIX: (Concentric circles)

ARRIVING AT INQUIRY
(Mechanic Production, Aesthetics, 
and Value Production)

MODEL FOR 
INQUIRY
Proposal 
Planning  
Explication 
Naming 
Statement 
Concept 

WORKSHOP
Units > Lessons 

SYNTHESIS*

APOLOGIA / PRODUCTION / PEDAGOGY

ASSESSMENT
TAXONOMY 1: Proof 
Depends. The post structuralist 
have explored the idea that most 
philosophy post-Kant is inherently 
statist. Some have even said this 
about the lineage of Aristotle. The 
Pragmatists, along with many 
poststucturalists, maintain a 
healthy affinity for dialectic, and 
use it in varying ways to "break up" 
the hermeneutical ethos of "state" 
philosophy- but to do so they tend 
to limit metaphysics as a general 
condition while privileging 
experience, and the creation of 
meaning, to something that (may) 
relate in a filial way to midwifery. 
But all of this is aside from 
scientific inquiry, which is an 
elaborate process of description, 
not inquiry per se.

SEQUENCE 
OF INQUIRY
- Timeliness 
- Relevance 
(intrinsic and 
extrinsic) 
- Consistent in 
Evolution 
(Model)  

VOCABULARY 
Grade/ Development, Sequence of 
Concepts, TAXONOMY 0 : (Rhetoric) 
Scaffolding vs. Operation vs. Function 

COMPONENTS 
OF INQUIRY 
Materials (all)  
Dialectic 
Literacy / 
Advertising  
Forms 

*PROBLEMS WITH SYNTHESIS 2

*PROBLEMS WITH SYNTHESIS1 

NOTES
- On Taxonomy 0 an 1: The surveillance 
environment 
- On Synthesis 1 and 2: The double blind: 
Rhetorical Artifacts that do not cross the 
Abyssal Plane. (Sophistry)  

-Guattari: The Benjaminian Aura or Barthes 
Punctum arise equally from this genre of 
singularizing Ritornelloization.  

- Ritornello : translated in Mille Plateaus as 
the REFRAIN: is in itself a an approach to 
what in “State” Philosophy (see: Mourning 
Sickness, Hegel and the French Revolution) 
can be considered TAXONOMY

(TO THE ABYSSAL PLAIN)



ARRIVING AT INQUIRY

SIGNIFICATION 
(pre_signification)
nascent instrumentalism

25%

INQUIRY 

DEWEY ARISTOTLE

Chance, not Machinic Production?

MACHINIC SUBCONSCIOUS (or Mimesis1)
Deleuze and Guattari - esp Guattari and Existential Affect and 
ON THE REFRAIN AESTHETICS

Semiotic of Intensity/ 
Erasure  
Dialectic  
>The Benefit of the Doubt

25%

VALUE 
PRODUCTION

(Does not occur 
w/o suspension.)  

...casts a 
shadow

...creates a 
narrative

PHENOMENOLOGY PRAGMATISM

7/3/16, 11:06 PM

ASSEMBLAGE
Is this narrative an 'artifact'?

DOUBLE 
BLIND

25%

7/3/16, 11:12 

NOTES

SUSPENSION1: 
SPECULATION

ESSENTIAL QUESTIONS 
(science fiction) 

RHETORIC ZERO: 
THE ABYSSAL  PLANE: 

(In order for the machinic subconscious to serve as a basis of signification it must pass 
over the SURFACE of the abyssal plain.) 

(Hegel via Jameson and Zizek) 

Narrative circumscribes the Abyssal  
Plane 

(see VASTATION)  

“The territory is not primary in relation to the qualitative mark; it is the mark that makes 
the territory. Functions in a territory are not primary; they presuppose a territory making 
expressiveness.” - D&G, 1000 Plateaus p. 315 

“…on the other hand expressive qualities entertain internal relations with one another that 
constitute territorial motifs…” (SEE : WORKSHOP) 

(At the point where 
this question is asked 
the answer is 
ALWAYS production. )

ARRIVING AT INQUIRY

25%

7/3/16, 11:06 PM

SUSPENSION2 : 
ARCHEOLOGY (Foucault)  

MIMESIS 
(HERMENEUTICAL 
INQUIRY)
Why did Foucault abandon the 

RHETORIC1: MECHANISM OF 
ABSTRACTION IDENTICAL TO 
IMMANENT CAUSALITY 
(MEMORY…)

REMIX

Link PAGE

Aleatory function contra-aristotelian 
chance: Theatre of the Absurd (Cage, 
Gysin, Bowie, Burroughs / Sympathetic 
Magic / Voodoo) 

7/8/16, 3:39 PM

RHETORIC (N-1): VASTATION
The Crisis of Representation, The Eye of the Needle, Blowout, Barthes 
Punctum vs. Leotards semiotic of intensities, Crisis of the Subject, Red 
Notebook, Will contra Rhetoric, Notice diff. than abyss

(Secret Paths) 

from VOCABULARY



VA CURRICULUM



SIGNIFICATION BEFORE SUSPENSION

INSTRUMENTALISM
It is worth noting here that signification happens BEFORE suspension but AFTER production by the subconscious. WHAT IS BEING REVEALED is the 
basis for producing inquiry and subsequently, knowing. This process is in contrast to the earlier idea that what is revealed was in fact knowledge itself. 

METAPHOR PRODUCTION



MACHINIC SUBCONSCIOUS (or Mimesis1)

34%

RELATION TO CHANCE:  
Difference  
Boundary Revealment

34%

34%

VOID
Totem En 
Absentia

MEDIUM
Ground / 
Suspension / 
Paint system / 

MESSAGE
Color and 
Content

REFRAIN
Territorial 
Assemblage 
Leap



50%

THE BENEFIT OF THE DOUBT 
Boundary Concealment 
• Dewey refers to "unreflective 
experience".  
• Notes on Erasure  
• Opening sentence: “If nothing else the 
supposition that there is a filial order that 
informs becoming is to disavow becoming 
in favor of a fantasy.”  

EITHER OR

SUSPENSION 
(DEWEY / RICOUER)

RITORNELLO SEQUENCE
Link to Dewey / 
Alberta ModelAFFECT is 

INQUIRY’S 
SHADOW
(Evidence of 
prior erasure) 

50%

DIALECTICAL 
RETRENCHMENT
(ReDiscovery, 
Remembrance) 

“The x of Proust is 
always….” 
-Beckett  quote  

“The semiotic of 
intensities always 
involves amnesia” 
Leotard 

attali quote

FELIX GUATTARI 
From “The Three Ecologies:” 

I am not seeking here to revive the Pascalian distinction 
between esprit de geometrie and esprit de finesse; for I 
understand these as two modes of apprehension - the 
one via the concept, the other via the affect or percept - 
which are in fact absolutely complementary. What I am 
suggesting is that what I have called this pseudo-
narrative detour also deploys mechanisms of repetition - 
infinitely varying rhythms and refrains - which are 
nothing more or less than the buttresses of existence, 
since they allow discourse, or any link in the discursive 
chain, to become the bearer of a non- discursivity 
which, stroboscope-like, cancels out the play of 
distinctive oppositions at the level of both content and 
form of expression. What is more, those mechanisms are 
the very condition of emergence and re-emergence of 
the unique events - incorporeal universes of reference - 
which punctuate the unfolding of individual and 
collective historicity.  

esprit de geometrie: education : to draw out 

Esprit de finesse: inspiration : to breath into

THE BENEFIT OF THE DOUBT:
Anthropological Theory of Value 
Grabber 
Kapfler 
Ilyenkov  
Hegel 

Resistance to taxonomy: Metaphor 
(This is not Pedagogy per se) 

The inability of metaphor to eradicate or "
reverse Taxonomy is similar to the Nichiren
take on the Lotus Sutra as "...the only 
sutra adequate to the task during the 
present epoch of spiritual decline." - 
Williams, 142 

This is also SUSPENSION"

Gary Hill



The power of the <intransigent> metaphor is dislocated to a matrix of symbolic 
production that for want of a better word we can call the mainstream media. By 
incorporating the means of metaphor as a metric for student advancement students 
have been rendered susceptible to a double blind in relation to symbols that makes it 
difficult to normalize modes of resistance: in other words, literacy. The capacity for 
critical thought. Symbols, after all, always have a double articulation in how they defend 
themselves from being appropriated and deconstructed. <> They reify one meaning by 
suspending another.  


































Q: Is childhood a vastation? 
A: If so, Development is a mercy. 



SUSPENSION1: 

50%

DIALECTICAL 
RETRENCHMENT
(ReDiscovery, 
Remembrance) 

“The x of Proust is 
always….” 
-Beckett  quote  

“The semiotic of 
intensities always 
involves amnesia” 
Leotard 

attali quote

SEQUENCE
Link to Dewey / 
Alberta ModelAFFECT is 

INQUIRY’S 
SHADOW
(Evidence of 
prior erasure) 

EITHER OR

SUSPENSION 
(DEWEY / RICOUER)

RITORNELLO

50%

MIMESIS 
Boundary Concealment 
• Dewey refers to "unreflective 
experience".  
• Notes on Erasure  
• “Jumping from one state to another” 



100%

GRIMOIRE
POLITICS AND THE WHITE SERPENT

Paulo Friere



VOCABULARY 

THE CONCEPT OF VOCABULARY IN THE VISUAL ARTS
While the authors claim the NCCAS standards were NOT created by ‘translating’ the Language Arts standards into Artspeak the coincidence 
of the two sets is overtly remarkable (The College Board, 2014). All appreciation of novelty aside (of which there is as lot), if the standards for 
a discipline can be conveyed by transliterating them from another then it isn’t a really a discipline at all and cannot arrive at the 
understanding that is its alone to express.  

 Regarding the ‘phases’ of the standards, it puzzled me at first why thematic evolution is cut across grades and not allowed to 
correspond to a more natural sequence to how formal ideas evolve. It occurs to me that this is because the authors are trying to conform to 
cognitive developmental milestones that are, in this case, artifacts of the Language Arts. While the political advantages of conforming to the 
taxonomical imperative in contemporary policy seem clear, for educators of Art they create a number of problems antithetical to the 
education of art that must be overcome.  
 This taxonomical drive would be understandable in ‘early’ art education except for two things: 1). It doesn’t address in any meaningful 
way what Lowefeld and Edwards refer to as a developmental “Crisis” in terms of realism- As a child’s nascent urge to draw is “required” to 
conform to representational standards an increased sensitivity to “Realism” can provoke a crisis that has no parallel in reading (Lowenfeld, 
1947 , Edwards, 2012). - an event that has enormous educative potential if we understand this “Crisis” as a VASTATION, i.e. a 
representational crisis all it’s own, and consider realism in terms of what Rorty and Jameson(?) calls <><>< and 2). It cannot, due to it’s 
taxonomical structure, make room for the transcendent character of the transaction that occurs in place of the taxonomical artifact. That is, 
it treats the making of art (that is to say, the subject of art) as the enthymimetic subject of a curriculum, which again undermines, in 
accordance with the Common Core’s discrete levels of proficiency, the interchangability of the categories as potential subjects for 
artmaking.  
 And truthfully, this might not really matter very much. With increased student agency, which the CC allows for, there is a metric to 
explain increased agency in relation to a definition of competency as a place where, in the words of Nass el Ghiwane, “there is no difference 
between reseach and creation.” 

Of more critical importance is the possible exclusion or erasure of late twentieth century strategies that incorporated the investigation of 
language as part of their process. The absence of adequate appreciation of these “Open Systems” indicates that the pedagogy that informs 
these standards does not represent them; and what is excluded (read: erased) are the very apparatus of critical deployment the standards 
claim to advance. It may be in the name of teacher freedom, but it is also a area of knowledge that should be a part of a teachers arsenal 
before they can avail themselves of the freedom to deploy the standards as they wish.  

TAXONOMY 0



*PROBLEMS WITH SYNTHESIS 2

100%

The most abstract problematic affect: 

SYNTHESIS 
WON’T 
HELP YOU 
HERE. 

If anything, we should not stop our inquiry into our use of media at some poorly phrased syllogism <> but continue to a place where our apprehension of media 
as a forgone conclusion or Solipsistic affirmation of a benign technological will-to-power <eternal return> as evidence of our own socioeconomic destiny, for it 
is in this relation that we involve ourselves in what appears as oversaturation (what George Bataille called The Accursed Share) but is, in reality, an opportunity 
to inscribe difference upon the infinite. 
This is what is meant by the assertion that we live in a hologram, and in a way we do. The varying explorations of Aristotalian mimesis refer to a foregone or 
porous epistemological framework that, while possibly sentient itself, is never entirely immanent even as it appears complete. This implies if there is a 
hologram (entirely different, mind you, than a projection) it is an open system. 
 This situation grows dangerous precisely when we begin to consider media, which, as a word, is the plural of medium as something with 
Representational attributes when it hasn’t any. What the above condition does, which, as Zizek claims is at the very least the dominant epistemological model 
of the coming century, is alienate our discussion of media as a materiality in favor of an entirely inappropriate categorical matrix evaluated by either efficiency 
(very), accuracy (rarely) or as art (only by accident). This is much better (and more compassionate) than the image of an overstuffed brain rendering it’s host 
stupid enough to believe what media tells him. It also gives us a set of terms for a critique of media that aligns with a History of Medium in a much more 
information rich way. One might say it is an ethic for the active use of media, that is, as something other than as a consumer, rather as a kind of ecology or 
political economy of relational subsets that inform media which are never contemporaneous with fact. McLuhan got it backwards. The Medium isn’t the 
message. It absolutely never is the message. It cannot be the message, ever. It is always a symptom, never the cause. The stereotype of the reporter that 
lives in fear of becoming the story is merely expressing anxiety over the misappropriation of becoming, of being alienated for the constant apologistic subtext 
that informs all journalism, and not having a stylistic device with which to assimilate the encounter. <Heidegger on existentialism><This is the inverse of the 
distinction between media and art: that of description/projection and being/becoming (x axis)

It might go to say that being precedes becoming as a description in a sequence (y axis)



RHETORIC (N-1): VASTATION 7/8/16, 3:39 PM

This can happen very fast, in an instant, or very slow, in a lifetime. In the case of Blowout/Red Notebook it happens 
instantaneously.  
MICROCRISIS 

<INSERT RED NOTEBOOK EDIT>   
<Consider link to the Abyssal Plain> 
SUDDEN INFLUENCE MOMENT 

See page 17



*PROBLEMS WITH SYNTHESIS1 

SYTHESIS…
Masks it’s own transition (amnesia) 
…Jumps from one state to another BUT does not result in an “artifact” of knowing. more a consistent form of uncertainty or obedience or 
EPIDEISIS…It is an aesthetic (Dewey) experience. One that does not result in knowledge (one that does not manufacture a refrain or territory) 

It’s usefulness is in experimentation….it does no result in the creation of vocabulary or language. (except by accident( 

NOTES
- On Taxonomy 0 an 1: The surveillance 
environment 
- On Synthesis 1 and 2: The double blind: 
Rhetorical Artifacts that do not cross the 
Abyssal Plane. (Sophistry)  

-Guattari: The Benjaminian Aura or Barthes 
Punctum arise equally from this genre of 
singularizing Ritornelloization.  

- Ritornello : translated in Mille Plateaus as 
the REFRAIN: is in itself a an approach to 
what in “State” Philosophy (see: Mourning 
Sickness, Hegel and the French Revolution) 
can be considered TAXONOMY

(This CONTROL is often confused with 
Pedagogy, which sucks. ) 
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PART



SYNTHESIS / PRODUCTION : Epideisis and Exhibition

15%

Link DOC

15%

TIME TRAVEL

Link Einstein and Piaget

Nonlinear History 
S.T.O.I.C. 

15%

HISTORY
“The unique existence of the 
wok of art determined the 
history to which it was subject 
throughout time and space.” -
WB

15%

ORGANIZATION
“The manner in which human 
sense perception is 
organized, the medium in 
which it is accomplished, is 
determined not only by 
nature but by historical 
circumstances as well,”  -WB

VALUE 1 : CULT VALUE
Social or Cultural Capital 
(Bataille?)

VALUE 2 : EXHIBITION VALUE
Knowledge Captial

15%

AFFECT 
Value after the ARTIFACT**** 

- TAXONOMICAL SUBJECT

15%

CONTEXT
(Uniqueness inseparable from 
fabric of tradition) 

NOTE:
This model does not conform to developmental 
stages but rather to a Materialist Praxis  

See: Path Dependence in Education : “ the path 
dependent definition of a discipline that allocates it’s 
use value in rhetorical rather than <pragmatic> 
terms. ((terms of what <Adorno> calls cultural praxis 
but this is simply what Guattari terms an existential 
affect along the lines of what Emerson was 
attempting to describe when he claimed there was 
no question a man could pose for which he could not 
find an answer.)) 

15%



CURRICULUM

(A BODY WITHOUT ORGANS)

See Swedenborg on Vastation and 
Prophecy. Compare to PHASE and 
INTERVAL

"SCHOLASTIC": 
Friere's BANKING MODEL "
ACQUISITION Generally"











































































(Otherwise, POPPER)































































































See: PUNCTUM  
Pg 22

See page 25

technology as metaphor for pragmatist epistemology : the positive task of erasure (instrumentalism?)

 A. Provocation 
 
 B. Erasure1 
 
 C. Provocation2 
 

 D. Erasure 2  

SOUND 
 
LANGUAGE
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RICOEUR’s Speculation 

The only part of the cycle where it is 
evident, by inference (and 
suspension), as distinct from the 
descriptive component as it relates 
to the abyssal plane. <find quote> 

A phase is 
already a 
description 
of an 
event.)))))
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